PRAPANCASARA T ANTRA 

OF 

sankaracArya 

With the Commentary Vivarana by Padmapadacarya and 
Prayogakramadipika — a Vrtti on the Vivarana 



Revised and documented with exhaustive Introduction 



by 

Arthur Avalon 



Edited by 

AT ALAN AN DA SARASVATI 
PARTS I, II in one Vol. 



MOTILAL BANARSIDASS 

Delhi Mumbai Chennai Kolkata 
Bangalore Varanasi Pune Patna 




First Edition : Calcutta, 1935 
Ref trial : Delhi, 1 981 . 1 989, 2002 



■C 1989 MOTILAI, BANARSIDASS 
All Rights Reserved. 

By arrangement with Cianesh Co. 

ISBN: 8 1 -208-0522-4 (Cloth ) 
ISBN: 8 1 -208-0523-2 (Paper) 



Also ai’d liable at: 

MOTILAL BANARSIDASS 

41 U.A. Bungalow Road, Jawahat Nagar. Delhi 110 007 
8 Mahalaxmi Chamber, 22 Bhulabhai Desai Road, Mumbai 400 026 
236, 9th Main III Block. Javanagar, Bangalore 560 011 
120 Rovapettah High Road, Mylaporc, Chennai 600 004 
San as Plaza, 1302 Baji Rao Road, Pune 411 002 
8 Canine Street, Kolkata 700 017 
Ashok Raj path, Patna 800 004 
Chovvk. Varanasi 221 001 



Printed in India 

BY JAINENDRA PRAKASH JAIN AT SHRI JAINENDRA PRESS, 
A-45 NARAINA, PHASE-1, NEW DELHI 110 028 
AND PUBLISHED BY NARENDRA PRAKASH JAIN FOR 
MOTJIAL BANARSIDASS PUBLISHERS PRIVATE LIMITED, 
BUNOALOW ROAD, DELHI 110 007 







Introduction 






£ TRifwiFT ■qrwfsr^r^ 3 



* 3 TTO-^TT^-W^^tW^R: 
^l<]HIHc^frl: 

^FT^cf: HlP-l-i: ^TFFJr^ff^: 
^T^cfFFTft W U T: TfSf: 
clef ylHrii^<]fdcl: 

osnf^-^?Fr^ 






wtilWFl 

"^gf^^rr^rfrT: 



"^cMl^idUl'lfcl: 

?ra "RcP^T: 






W^JcT^eTT: 



3 JPTCTHi Wf: 

I q<^ll: 




VI qqTOTOlWH 



faro: Pf: 

UTOrtaron ^ 

^jsmmfa’iiq: „ 

wwi: i *mqtq<qqirc: „ 

qf%fa*qm*; tt 

wsrarawiftT: » 

fS 

» tot frofn: » 

grorfa^tanfHn^’im 
TOsqfm: i TOtprifaqfa: t» 
^nwt* ^ronqrR* » 

* JMJii TOrfTOPTOTO „ 



fwfa’qi: TOtaoig si 

gTOTOTOW S$ 



a^ta: vzw. 

TOfq*jfaqqiTO»I 
TO^TOW^nsjifarqicqg s c 

^qtsjsqiqqiqnjfa^q*^ „ 
WHti ^qqqqqfclTr =!«. 
TOltqfTOqtra: „ 

STfjJSjkqcqg 8« 
TOnfcri qi^fqw»( „ 

ajTq^TOSW: „ 

qrert*tra-qrewi at 

irreqnsn: „ 

^TOif^fmi^faHWTf’T si 



fqqq: tow: 

TOfqfa: 8 8 

TOfarafrrrtfciranr. » 

TO^qfrojf%qqTTi: 81 

q^JMT qM&fqqi^qWWc^g » 
TO^q^TOt 8 4 

TOilTOl 9TOlrtfqq!lTOtq*l „ 
^qWTfqqqtqqqni: 8« 

^ga: Mm: 

fqjaatfsicqjT 84. 

qtesnsr^rre: “ 

TOtrcrffat gni: » 

gTOgsTOfTOg i sarewt: i» 
* fqqiqifq^m?l?i: it 

q^vqjqiqgq^q is 



fttffsj^Ulfq’qre: » 

^WKia^iq: it 

*qnsqt ^snl\*iTg?q{%: is 

^ruqtfqsqiq: „ 

■g'q^qqfspig H 

q«TOTq«?ftm: „ 

7 tRfq>jf?f: 14 

TOTOi ^,qiafTOfTOIT«l 3 *l 1 « 

uf*mn?qm »c 

iTsitat 5 qrrf^: it 

inStqf siW’mfqq’qWw: » 




vii 

f«nra: vsw. fwr: otto: 



Tnsfaufirore: *t 

^iftrawf^rre: <« 

sraa%t*ssrre: M 

*t^T%5«jrara: „ 

ftnmfifsnre: $ « 

^reqRrre: i 'sm^wrarfH: 
siswrsrT^ \\ 

* » 

* <a 



# flsaresfefiii: 

q^fi: qzsi: 
qtanrawi 



^rraraf*ran: „ 



i fhjwwnf* a« 
^gwf^^rralfsi- 



nx*nf^^pi*i a* 

w. tRr^r: 

a£. 

<stfffs«n% sqqrfqsjsqrct: c» 

qw*nwi% 3asn*t: *\ 

<3im*iren<js!fswfl: 

%*wiwt ^aifara: » 

fwnwWs: 







^^WsRpraifqfsrak: 


» 


sesRtMfa 


*8 


Jtmfa®ra»a: i =«, 


<3<rewuen: 


c<$ 


a^qsiHVssiqqtn: 


XL 




L° 




» 


ftflim’qq 




*ifri«sn3PTO5s: 


» 




cFsHHlfa 


»> 






’srfcmser i 


» 


smsftisvwwn fta: 


LH 


»twWnfqqrai nw%5» ftu: * 






awpirag: 


M 




£.<© 


^reTy-tHgtff-jpuTJi: 


» 




LL 



tor: 



JuasiTBqrcun 


v 


waqnftw’m 


m 


nramTfl»a^f? 


99 


wtaten’iq 


t°* 


gxqTnifq i awi 


99 


»ranfiwwnfa 






VIII 






fwr: otw. 



*re*?T*re: i sraifcaraaiaag 




*°8 




» 


* 




mmmzmMw. 


\°i 


%sreif^nsfafa: 




^tiTiftarcsiRTfe 


» 




99 






m TOrTOPl 


t®£. 



# sisnrpsrre: 

mnf^wRni ^usasirat u° 



^reisrssfa^fw: „ 

awTarosaia: „ 

afwfta-^eii^rasaTa: 1 1 1 

aa^amaiiaifin: „ 

ftaaafra: ? < $ 

aqTaTafwfrfa4a: „ 

a*tfaa*naq>5raaa*; m 

aa^ara^r gfargfiutgai „ 

ftassnfrr 
stafafa: 

firetaiWiiareTO ^-s 

*re*r: v&a: 

manfrrftaaarcaw 
jnaifaretafafa: U c 

cr*f#g aafta: 



faaa: 


tout: 


aw^aTvaasata: 




jjroaiafa: i *j?raaitaTt: „ 


^aaiwroaw 


tv 




«. niwifWiftnww: 


» 


fttWaTT 


tv 


aarararaiata«a: 


» 


wnaa i HTWu^njratar. u« 


iWWRTR 


UH 


anasri gwagaraatnT: „ 


aia^ah^ag 


tM 


*wtj traai: 

fagrraarcaw 


fag*iaa?fa4aaw 


tV= 


fagrmai: 


99 


ajrei^i: 


tV 


» gi^gsiaHarTfsana: 


tv 


«na« 


ttt 


gxavrgaTaatai: 


«t 


aaaraiaiaTw: 


99 


aaatfaaaw* 


tV 


mat: frcara 


tv 


amaaawww: 


99 


awrf^BWSKMi'am 


tU 


astn^Tgiifaawsn^ 


tt« 


??*pt: tosh 

-_ »N 31 


ggSfaffew: 


M* 




IX 






wj: 


OTTW- 


w*rifif*rre: 


«*■ 


»i?rofiRw: 




fta^roffewn: 


m 




*8* 


wnw 




qiOT«jr*i»i*^f5ittfat: 


» 




» 


fagfinrasti* 


» 


■stgiftaf *rraran*nfa 


*8» 


trarasnftat ^rrewr’iifa 


ff 


sraafataraifa 


» 


qtaw: i ijfflwpa: 


» 




m 


fn^Rfsrifa 


» 


*rracUTTfai wan 


^ 8$ 


Shtmits: 


» 


vfa3at: i HT^nro 


» 


snftrarf^flpi*? 


*8* 




» 


Jtfiwmwgsnar: apRsmr „ 




?8C 


q^fwsafsRrtnrnaat: 


» 


q# gjanratn: 


U° 


q»w 




m 


t*tro-fify«r^q:«rfew<ra: tit 


qzpifnrani 


w 


qT*JWfilwta*l 


m 



fatro: Wf: 

i ijsmrafcnfir ttn 
* qjsnra^fMwi » 

3*wr*t tii 

q«j%^SatrfHt » 

H^NreWUni , 

^T^5: 

?wwtiRnc , i!*i 



srotaja: i az«nfc*rre: ((» 
«jhw i pww 



^H^anfa tit 

qteuarci: i » 

’qgsS^: i aresiRiRTHifa » 
ara^Nisrarefta: tit 

„ 

«ir*m i Htwarf? tit 

w^ra^itoa: ti« 

i gwa*! » 

’ifewfqfajfmfafa: tit. 

i gstr-gtwrrf? „ 
*rfaawwn|«raT*n»nfa ti« 

’itenrarq«i^taifn » 

ti c 



srat^r: 

fiigZTirarwi 

f%5TWs?t: l tit 

sn»m i gwar*i 
ftassttfa i tjarwtpfor: f®* 
tunStoa: i awnfis » 







wry: 

c5ft*lTJI5Sfaaaa*l „ 



ctfwmja: i w^rratf? „ 
«Oia*j i g^TtnjaiuqliiT: 



itas^nfa 


^8 




?«* 


gsa^israT: 


» 


:iq^ro5*j*r 




asai^ng: 


t'Q'S 




»» 




» 


fosTwa: 




«9iag t HTgvrf? 


» 


foatrofisaraTfa 


jj 


faHtfaramsa: 


^ 0£- 


«itag i 


» 


snag 


^0 


^g^sr: vzw. 
^rf«*a: i «ih»1 


t c * 


i ^fararntfa 


» 




»> 


a«npun«a: i ^r*nf? 




ttJHg 1 ftWB 




ufaiaiinfa i ssmrafcnfif 








*rarf?i wiag i HTgqrf? v c 



fans: w; 

famqfaJufttlJfan'. {*t- 

*ng^sr: 

^=3«=er: i ?<H 

wiwi pg^Tf? 

iftesra: i TORPWWre: .. 

^smrasa: i ^snf-? 

>an^*T i i 

jT3t5i^fn^n^: ?£-«. 

«iism i g^T n nf? \{l$ 

^sq^aiifiir tt'O 

fffi flfafaw: „ 

ftTisra^nsa: tc* 



«n*rai gwnn#mtf% „ 

ffcOT: tf^r: 

^J5«sa: 

«im»I i „ 

f^insa: t ^fainsa: 

i HTqrnrfe „ 
snunf?^iii*P! vs 

*r»aiTSir?*wwr. i waif-? „ 
3*gVnf?? V8 

agfa3ira*n*a: „ 

«.i*wi HTOwrf* v* 




XI 









treTJFuqfbqqiWw v 


^oC 


'SR'suftr 


» 


i g^Tfafa: 


V^- 






sifk^raifa 


*U 


'screw*?: i cftr<tr$^i: 


» 


^if^qfa^ssiw 






» 




*S» 




» 


«rrei* i gwwf^ 


» 






^reR N i 


» 


*re*rerewt 


M 


cm^R^m*. 


M'Q 


^reT^^i: ^z^: 

trere*?**?: i ^?renf% 




i 


>? 


siferemifa i *rems*cm 


» 


Weft i trt^ctw: 




TR^faqre*? 




«1T^ 1 


» 


1 ^WTfe 


*** 


wi^r^’itsTOST^: 


W 


«?ren v i xp^^ife 


» 






q*#taf*ta: nzsr: 




jr<creRqrr?m^ 




f^5«*re*J i g^wifir 




^5Q^: 1 SlftreWlfa 


» 




*** 


Wfaq Wfal wm*i 


» 


qscre^H^is^^rcre- 




«rsf^ 


■» 


mwrere Ttmmw 




qq^ft^^TTRcre: 


» 


q^iareCTWTO qfaqftT: 


» 


4kre*m 


» 


ireqcre; 


\\* 




5g3^fmv2|iTf!q^q«IRiT 


» 


mmiwre: 






» 


*Rrec?re: i q^rewifa 


» 


ifrgqqresft ?t: 






» 


qtf*rereWT^T: 




^TTTTTf^q^m^TM^R 


M 


SfqqTT^ qftqTrwtar: 


*** 


sfftrare: 


» 


^faf%^q?TWT: 






Xll 






faaa: 




aftarotaraffti 




fasr: asar: 




W 


*rera?:i*r: i 


w 




’U* 


aarat arsfaiaja- 


aanarafa: 




araTaxa-*|f^q*a<anaf 


ft 


f^aterfcaan: 


tt 


♦jRu^aifayiaa 


\\*> 


snareaffai axaTfa 


n 


aaranrfa«(5faaiaw 




^aniataifa 


w 






araasanarcmw 

araasatar aiaTaraaaw^ *8? 
aafeiifaaaifaafaaa „ 
fa-as-aTaa-gfnraaJaw^ „ 
^r^uHTg^iinfa *8*. 

taarfaijaraja: 

aia*reifaasaa x i aq^ai h« 

afaft^faa^ *a° 

*Tf*sr: vzw. 

aT^aaaaaa 

ats^aasa: aa* 

anaaita a^rc«fe%aa: „ 



faaa: tow: 

«naa x i gramifa aa? 

^shreai: aa« 

fcaaswa: » 

vfiaRtarrcaai: i aaastre: „ 
^n§asnaai aTaaf aa* 

aatarcasa: i aaarenr „ 
a^a: i fwjjaw aa< 

argaaaf: i afttaiatfa „ 
Hatafafa: i aitafaaa: » 

afssmar: aa^ 

* TOtaaai: » 

aaiarcaaia, *a«- 

aafaaan » 

asaaaaifafa: aa° 

Gratfaw: rear: 

5 ffgaat , aajmR[w v 
’ftHaataaaai: a<? 

* araairasanataaia: a<3 

* arawrfanafaa^ai: „ 

araif? i aaTnai: a$« 

f) 

^wroT^iwnwiT: 



^5^^: » 

aafaaaf?anra?if » 

afa*a: „ 

awnffai a^ar: * 

aafwafaaaiiaa a$< 

saantif? i i\w. a$« 




fa«ra: 






xiii 



t*r: tost: 

I RJiRXfe I «TR^ 

I ^TR^tnif^ V^>1 



wriTOTOW 

Rrarrfe i vanitfter: w 

^TR*rtn: i *^3 



v^fm: **zw. 

^fwrg^wsi: i R^Tf% 



RSRT Rfrl^fTf: „ 

m * i Rfciqfff: 

TIRRf*!T 

i R?fNrf<? 

# TT^Rr^t: i 

#mTfefafa: *«£_ 

Rfsraw: i «jrr 
I *=gfrR^R 

JTRtorTf^ w 

fa^R^ncR*^ 



«gr?KTf%n^3 Rtwmwfor: „ 



f rrr: wit: 

, RRiTf%XT«RRrsR^ * c 8 

ftur^qvznifi^ I U^tiTtfif 
SIRfafR: I RRtRRWi 
^RiRfSci: I RfhRf%: 
ntmfe^Rtnfafa: „ 

^rf%RRtaT: 

* ir^RRtnRTR: „ 

*raf*W 

RRT^RRi*^ 
HT€I^3I^f5|R^?l 
RRTRITO: I „ 



*RRR I *I^RcfRmifa „ 
*tf$**m\ \ \*l* 

RteRRfafa: » 

s^^w-^wnRtawiTfa „ 



R^^STR^RRRPR^ 

R^«rmfRRR*| 

TO!TH*i: *£.$ 

^Pra?m»«aT5€ira: 

* t*!RT#faT ^ta*WBT: „ 



*rraram: i fafaRtafafR: 
8 rr<rto*»w. i wRTf% v.* 
rjts: i «n*m i 

fRRRTWH „ 

ifterawre: i strwtot: 

’Stfiww. * 

*fWR^TWfRRR*( 




XIV 









i 3 ° ? 

vmvvevm**: 

«rre*l i *®snf% » 

vm: 

3 0 * 

5 w*nf% i «n*m „ 

gwrff% i wr*i*to: 3*3 

w*nfk i ^Nrtaan^ 

i nsfanf^ 3° 8 

wI^wwwwto: 3 0 * 

i «ii^ 

g*wf<? i 3°* 

3°^ 



xmt^fnw. i*ZW. 

f%?mTifrm^: 3 ? 0 

wnj i „ 

usta^T: 3 ? ? 

rerrarowii 3?« 

«fw* i 3TW*[ 3?* 

irowrcit I ^nr^nrfe 

f?far: tost: 

iniiiNp«ifafa l «* , wi 3 ? « 



faqsr: ottsf: 

q^ w Htgw^rc*rarcR*i 33* 



ssresisiqiswi 


3?*- 


q^qsqT^ftrww. 


» 








3*3 


TOSF^nr. 


3 s ** 


msr^^farfa: 


» 


fawiTmm* 


3*8 


qfcrfqaw: 


» 




3** 


iTTSaW^I q*ft*rrf% 


» 






1 «gn*m 


3**> 




3*^ 




» 


i m^fwm: 










» 


qfa^OTTOSTwfafa: 


33? 




» 




99 




33* 


^T^ST^'TO 


333 


qsftqq^m; 


338 




33V. 




XV 






faaa: wif: 





«* 


»|faaaaiaa»i 


» 


ftfaanahtfafy; 




STfasr: ^t: 


aaansa: 


?8? 


fafeasa: 


if 


^rfi5i\2rH*l i amaatejiaq 


an<araat«r(a*i 


a 


wsaffrateiia* i pa?rifi? 


it 


g=aatoa1aife 


a 


anauaasar 


388 


natural: 


m 


afensa: 


W 


wfa?T*w5RT*:: 


38S 


'srafeisr. vz*t\ 

*r»|OTirawi 


argrcsts^aa’a: 


38^ 


araifc i wiwj 


fi 


aia^^aon 


38<L 


jtsaa^afk^aai: 


” 


i 'ftatfefafa: 


a 


saia^a^a: i as^nfa 


u° 


«na*i i 


Ut 






acanf? i «ua»i 


a 


i ftwfcfafa: 




agisra’a: 


r> 


aarotiram: 


u« 








?** 


assnft; i \2jiaa 


» 




tf 


aaafaiaiaifa 


n 


tost: 


?tai5:n?ass(i| 


U* 


sSRif’a^’tasa*! 


tr 


aamasan 


» 


araaarea’aa 


3y £- 


trsqftmnain: 


ft 


?TSJj»jfar?m5afa5ja: 


if 


’apITSaraaZiaagsaH 


H° 


^aiaii^?J5a^ 


HI 


asawT*; 


if 


aajra^ttwJaTfri 


if 


araaarca’a* 


H* 


am^nsa: 


ff 


ana*{ i 


tf 


Tiag^nsa: 


Hi 


asaarenatimaT* 


tf 


aaifVmfaa’a: 


ft 


iwrtjfa: i aatj^naja: 


**» 


«na*i i l^nrata: 


» 


??a?faa’a: 




5S5awsa: i sHnn^a: 


a 


isna*i 


w 


sjaafwraasa: i «nan 


Hi 


aaiT^amsa: 


tt 




XVI 



n'mrarari! 



faua: 


ott*: 


fora: 


tow: 


3W«rtf? i v»5H*i 


W 


w^ajesnfoircifo 


w 






qzfasr. iwr: 




q^fefsi: q^f: 




umfTOnraini»l 




gafofrraTJifoi: 


^8 


m^ufirews^: 


w* 


’sroraifafsKT 


n 


5*n«^?T^rc{wtsiTf5! 


» 


^arjftcpfrrantm: 


tr 


urosifk«ns!»! 


W 


pT|fil#I 




grmif? i ircitafra: 


V 


swtaa’a: i ^jjwsa: 


yy 


i uTOPfnsr 


^0 




^vQxQ 


nmuftBrafra: 




wtrfiraswuq 






n 




*9 


faftauqta: 


W 


ftfaafswratw: 




jth% faSfanjftn: 


i> 


W« qrifa^J? 


^0 






wb: uza: 


v=\ 


’qga: qwr: 


X 

yflO. 

o 


fwta: qz?c: 


8*° 


q^w: q^: 


8£-S 


ask: qza: 


88* 


qs; hot: 


*•8 




TO: qz»T: 


*3# 






’stct: qz*t: 


W 






w?: qz^: 


**8 















ss 


tf# 


vmn 


8 HR 


4 


48 


^cns^lY 




O 


4 


*nsf 


sitf 


C 


44 


*wiftR: 


^rwifw. 




4 


^ftrsr: 


4t5fa<r. 


4* 


U 


fare: 


fern: 


44 


4* 




I^T 


4*> 


t: 


#3*5T 




4^ 


4? 


STTO9 


*rt*reg 


8 ° 


*8 




4T*?: #facf 


8 ° 


4*> 






«< 


4 C 


^t: 


is: 


8 ^ 


4 






80 


4 


?«iN 




4* 


U 


4T*ft^S 


*JlTiforifi 


^4 


40 fegfcm 




44 


^4^ 




^4 


4* 




4T?ron 


C. 8 


4° 


4tafar 





3$ 




^45**? 


45**! 


£-C 


4 




*4*WT% 




44 


c!HFS 


cI^TTS 


4°4 


4 


wfisro: 


4m:%S 


?®8 


4? 




*fa; 


Hi 


4 


f%S<4 


f^rct 


44*- 


4 


3^ 


3*T 


444 


4 




%a\ 


444 


4^ 




444 


«t 


3SI3J 




44*> 


40 


3^*?r 


3^w 


/« 

oc 

o 


48 




^S*T 


444 


\* 


siftM 




444 


44 




^fssrrosi 



^8£. c srefafrox ’srsfawt 

6 

4^8 ?8 STc^ ^TTc^ 

St*. tt %<ntK %WWT 

SV t* W%3 SF«jf 

SSt St fwtffi firnSut 
SSt S*. stwt 



*snen: 







TO 




t: 


** 


U 


c. 


H 








t* 


*« 




S® 












V- 


^vD 


* 


8® 




8£. 




*» 


* 


*£- 




** 


8 




M 


'z'K 


** 






c 3 




** 


A 




* 


£.® 


*n 


£.» 


w 








^ 8 




?» 



qi3: 

if 

cTjgJT^T^ 

%* 

*rfa?t 

fqsifq^ran 

cf^lT: 

’sram? 

^rg^nsn 

fftan: 

otttofu? 

omsit 

*rfas 

fsi^gi 

faaoi i am 
fatal i ^x?f 
aifa 

?iatsfaw<g;*!T *fa 



araiw^ 
eawt *nfaoi tg 
?fataanat 

t 

fair 

faajfaar^mr 
tan s’gaa: 
a^sri 
, a«fTO 
^fartfac! 
*r«!S 3 i«wt*«i: 

aril: 

^san 

«fqg: 

«sr€^ ^fla 
fsugraft 

far^aamq 

fsi^qiann 

qifif 

qqtsftai n»ians%si 







XIX 







mz: 


wzmT*[ 


1*1 


8 


?R*&3 


^3 


l°t 


z: 






l°t 


l 




V2JT^ 


u° 


It 






lit 


?8 




ns* 


III 


c 




gsRKIT 


III 


« 




sj*r 

V a. 


111 


1° 


fafn htt 


fnfh qnm 


ll* 


A 


<rom 


mwi 


m 


l 




f&sressr 


n* 


l 


g%*ns»iiTei 


3% siismsi 


m 


8 


SfiWra^wf 


wl 

\* 




z: 


?t<?ot 


2TT ^T 


i*t 


A 


giTif fatngfw 


^TT^fsns^fir 


n* 


V- 


H3J1ST 




n* 




Sc3T<?T 


%o3EU^T 


in 


l± 


*lf?<^» 





sfa arfsra sreratwrou ?^sii: 




INTRODUCTION. 



The Prapancha is the extended universe composed of 
the five elements ( Mahabhuta ) or “Ether/’ “Air,” “Fire,” 
“Water,” “Earth." The title of the work, therefore, means 
the essence, or the account, of the Prapancha. 

This celebrated text is attributed to the great philosopher 
and devotee Shamkaracharya. At the time printing was 
commenced it had not been previously published but after 
the receipt of the Text from the press and when this Intro- 
duction was being prepared, the nineteenth and twentieth 
volumes of the collected works of Shamkara were published 
by the Va«I Vilasa Press, at Srirangam, Madras, containing 
the present work. An examination, however, of its text has 
shown it to contain some errors and therefore this present 
edition, even apart from the Introduction which follows, 
will not prove to be unnecessary. 

In preparing this edition use has been made of three 
manuscripts : one in the possession of the Asiatic Society of 
Bengal ; another the property of the Varendra Anusandhana 
Samiti of Rajshahi ; and a third belonging to Sj. Akj^aya 
Kumara Maitra. This third manuscript was formerly the 
property of the late Achalatianda Swam! and is, according to 
the information of one of his Shis^yas, in the Guru’s own 
handwriting. 

As I have said this work is in India currently attributed 
to Shamkara the author of the Sharirakabhaj^ya and was, 
therefore, included in the collection above mentioned. The 
author of the Prapanchasaravivarawa states that Shiva is 
the author of this work through his incarnation ( Avatara ) 
the philosopher Shamkara. The names of other Sham 
karas occur in Tantrik literature such as the son or Kamala- 
kara the author of the Vasanatattvabodhim or Tararahasya- 
vr?ttika, and the Shamkara who is a commentator upon 
the S>fca/chakranirupa«a published as the second volume of 
this series. The colophon at the end of the Madras edition 
refers to its composer as Bhagavan Shamkaracharya, a 
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title which is only applied to the author of the Sharlraka- 
bha^ya who is believed to have been an incarnation of 
Shiva Himself. It is not stated, however, whether that 
colophon appears in the manuscript from which the Madras 
edition was prepared. In the three manuscripts on which 
this edition is based there is no such colophon. Whether, 
however, the work is rightly accredited is another question. 
It is common knowledge that in the history of all religions, 
works are attributed to great names to gain for them an 
authority which their real author could not perhaps have 
achieved Doubtless some writings which pass under the 
great name of Shamkara are not really his. I have pointed 
this out in connection with one of the hymns attributed to 
him and which I have published ( i ) in collaboration with my 
wife Ellen Avalon. So again we find the Tarapajjha/ika 
Stotra ( which is given in the Tantrik compendium the Tara- 
rahasyavmtika above mentioned ) attributed to Shamka- 
racharya though the same hymn is elsewhere in another 
manuscript ascribed to the Atharvaniyo Upani^ad ( 2 ). In 
support of the accredited authorship I have been referred, in 
addition to the general style, and authoritative tone of the 
work, to the 59th verse of the 20th Pa/ala where in enumera- 
ting the different Avataras the name of Buddha is omitted. 
Now Buddha has been recognised as one of the ten Avataras 
from the days of the Purarcas to those of Jayadeva. It 
has, therefore, been suggested that only an author of the 
authority of Shamkaracharya who in particular strongly 
combated the Buddhist doctrines would have presumed thus 
to run counter to such a recognised tradition. On the other 
hand, in one of the smaller hymns attributed to Shamkara 
charya Buddha is recognised as one of the Avataras. 
Further in support of the accredited authorship we have the 
fact that both Raghave Bha//a in his commentary on the 
Sharadatilaka and Kallchara^a in his .S>6a/chakranirupa#a 
refer to the author of the Prapanchasara as Shrimadacharya 
by which term the great Shamkara alone is meant. I 
leave however others, who may think that the contents of 
the work itself notwithstanding its authoritative tone and 
general style tell against the tradition as to its authorship, 
the developement of their thesis. 

Whoever the author may be the Tantrik character of 
the text admits of no doubt. It is constantly cited as an 



X. Hymns to the Goddess, page 95. 

2. The name of the UpanifAad is given as it appears in the manuscript. 
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authority in other Tantrik works, notably by Raghava Bha//a, 
one of the greatest of Tantrik commentators, the author of 
the Bha^^ya on the celebrated Sharadatilaka of Lak^ma#- 
acharya. It is also referred to by Kalicharawa in his notes 
on the .S^a/chakranirupa;/a and by Vishvanatha in the Sfat- 
chakravivrzti and by many others. The work is not only 
frequently quoted, but it has been the subject of several com- 
mentaries, among others the Prapanchasarasambandhadlpika, 
the Prapanchasaravivarawa, and the Prapanchasarasarasaih- 
graha ; the last two dealing chiefly with ritual and Mantra. 
Further than this, the philosophical doctrine relating to sound- 
creation, the general terminology, Devatas of worship and the 
ritual character of its contents from the sixth chapter to the 
end of the work make any further elaboration of this point 
unnecessary which will be obvious to any one who is con- 
versant with the Tantras and the present text. For others 
I need only for example draw particular attention to the 
reference to the Tantrik Bhutashuddhi rite ; the detailed 
account in the ninth chapter of the worship of Tripuravidya 
and to Japa, Blja, Yantra, Mudra and so forth which, as 
H. H. Wilson ( i ) long ago pointed out, are distinguishing 
marks of Tantrik ritual. 

Having, however, regard to the alleged authorship the 
question may be asked, whether the work should be described 
as a Tantra or Tantrik text, such as, for instance the Sharada- 
tilaka, Shaktanandataramgi«I and like works. If it be not 
an original Tantra then the authoritative style and form of 
the work would render it more akin to the Sharada than to 
the Shaktanandataramgi*!. Tantrasara, and other similar 
works which do not profess to be anything but compendia. 
The Madras edition says — Bhagavat Shri Shamkaracharya- 
virachita ; that is, “com posed or compiled by Bhagavan 
Shamkaracharya.” If it be the fact that it is the original 
composition of Shamkaracharya then unless we can regard 
the work as the teaching of Shiva in his Avatara as the great 
philosopher it would not be a Tantra in the proper sense of 
the term. For such a view however there is the authority 
of the statement of the Prapanchasaravivarawa to which I 
have referred. Still less would the text be such a Tantra 
if the author was some other Shamkara. On the other 
hand, the form in which the work appears is that of a dis- 
course of the Mahavi^wu in answer to questionings by 



( I ) Essays II. 33. 
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Brahma. An old and learned Orissan Pa«dfit to whom 
this question was referred stated to me his opinion to 
be that Shaihkara was not the author of the work but 
its redactor or compiler, thus occupying the same position 
in regard to it as the Rishxs did to the Vaidik Shruti. 
The question has importance because, amongst other 
reasons, of the fact that the Mahasiddhasara Tantra 
includes a Tantra called the Prapanchasara amongst the 
group of 64 assigned to the Rathakranta ( 1 ). Whether the 
Tantra there referred to is the text before us I cannot say. 
It may be another of the same name. Thus we find in the 
group of Tantras mentioned by the Mahasiddhasara the 
Panchadashi. All are aware that the PanchadashI is not a 
Tantra but a Vedantik treatise. It is possible, however, that 
a Tantra was also so-called just as there is one which is 
entitled Matsyasukta. I have been informed, though I 
have not yet seen any such manuscript, that there was an 
ancient Tantra called Prapanchapanchaka, and it has been 
suggested that the text before us is a summary of that work. 
The title is not inconsistent with such view. For “ sara '* 
may here refer either to the essence of the material world 
( prapancha ) or to a summary of the Prapanchapanchaka 
though in that case the title would more properly be Pra- 
panchapanchakasara in the sense of the world 4 * sara ” as 
used in the title of the well-known treatise of Krw^wananda, 
the Tantrasara. 

Whatever be the authorship, the question last discussed 
seems to be concluded by the statement contained in the 
work itself. For at v. 62, Chapter 36, MahavL/fcwu says, 
“Oh Lotus-born ! in this Tantra ( Tantre* smin) I have shown 
thee the Prapancha in its five-fold aspect” ( 2 ). 

The text is a very important one and service would be 
rendered by its complete translation. A summary of the 
work which deals with the worship of all the Devatas is 
as follows : — 



I. see Introduction to my edition of the first part of “Principles of Tantra”. 

a. It must however be noted that the word Tantra is sometimes used in a wider sense, 
that is, in a sense in which it is not an original Tantra e. g., the Sharada speaks of itself as a 
Tantra. See Introduction to my “Principle of Tantra,” Vol. I. 

[ PadmapSda says the five-fold aspects are Sthula, S5kr/;ma, KSra«a, SftmSnya, S«krAi. ] 




CHAPTER I. 



At the close of the period of dissolution ( Pralaya ) Brahma 
Vishnu and Rudra ( i ) who are respectively distinguished 
by the Guwas ( Gu/zaprabhinna ) Rajas, Sattva and Tamas, 
appeared. Wondering how it was that they came into being 
and the object thereof, they approached Narayazza ( here the 
Mahavi^z/u ) then resting in the Ocean of Nectar and began 
to sing His praises. Pleased thereat He displayed to Them 
His great and beauteous form ; the sight whereof awed and 
astounded them. 

Brahma then said “Oh Lord, be merciful and tell us who 
we are and whence we have sprung ; what is our cause and 
what is that which we are to do ( Kriya )”. 

Narayazza replied “You have been brought forth by 
the Eternal Imperishable ( Ak^ara). Your respective work is 
to create, to preserve and to destroy”. 

Brahma then asked “What is the Eternal Imperishable ; 
what is Its nature ; whence has It come ?*' 

Narayazza replies with a discourse on the creation of the 
world and teaches Brahma, Vishnu, and Rudra the nature of 
Puru^a and Prakrcti ( 2 ) or Pradhana ( 3 ) the two supreme 
Tattvas (4 ). Of the twenty-five Tattvas, Puruj^a and Prakz'zti 
are stated by the Mahavb^zzu to be eternal ( Nitya ) 
Prak ritx extending over and enveloping the whole uni- 
verse “including Thee Oh Brahma and Myself Narayazza.” 
Of Prakmi the latter says “She knows Herself. None know 
Her but I as Kala only.” ‘ Kala it is,” He says, “who effects 
Vikz'zti or change in Prak/zti with Her three guz/as, Sattva, 
Rajas and Tamas ( 5 ) which exist throughout the whole uni- 
verse and permeate all the Vikaraj ( 6 )”. The Mahavij^/zu 
continues His discourse of which the following is a summary. 



1. For they are the effect of the working of Prakrrti and manifest Iter gu»as though in 
different proportions according to their specific activities. 

2. See note at p. 29 post. 



3. See note at p. 29 post. 

4. Prakr/ti is the invisible ultimate source as mununal matter of all manifestation 



through whose contact with Puruj^a the whole universe arises. 

c. With their characteristics of happiness, sorrow, and delusion and functions of reveal- 
ing, inciting to activity and veiling or suppressing, respectively. Gu«a is that which works for 
another as they do for PuruMa. See my Introduction to the Mahftmrvawi Tantra under the 
heading **Guwa.” ( 1st Ed. ). 

Or effect or transformations of PrakriU 
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Prakriti by contact with the light ( Jyoti^ ) ( i ) is Chin- 
matra ( 2 ). In the desire to create She “solidifies” or 
‘‘thickens" ( Vichikir^ur ghanibhuta ) and appears as Bindu (3). 
Through the instrumentality of Kala the Bindu divides itself 
into three, viz., Sthula ( gross ) Sukj^ma ( subtle ) and Para 
(supreme). These are Bija, Nada (4) and Bindu (5) re- 
spectively. On this self-division of the supreme Bindu there 
arises an inarticulate sound ( Avyaktarava ) ( 6 ) which is the 
Shabda-Brahman or Sound Brahman ( 7 ). The latter is beyond 
speech ( Avachya ) and is understandable to Itself alone 
( Svasaihvedyasvarupa ) ( 8 ). The wise know ‘‘sound” to be 

the Shabda-Brahman. It permeates all substance and in the 
animal body exists as the five “elements’* ( Panchabhut- 
atmakadeha ). 

From this sound originates Mahat ( 9 ) or Buddhi and 
from the latter Ahamkara which is threefold : Vaikarika, 



I. PuruJ/ 4 a. 

». That is, She who is in the first place Tattva ( mere “thatness” ) quickens under the 
influence of Chit or consciousness which according to the Siiihkhya system She reflects ; then 
She longs to create ( VichikirrAu ) and “solidifies” ( Ghanibhutfi ) and appears as Bindu. See 
post and notes. The verse is quoted variously and reads also Chinmfftra referring to the 
Light. 

3. That is the Kararra or Causal Bindu which the Brahman becomes after passing from 
its state in Pralaya to that called VichiklrrAii when Karma ripens. As to the meaning of 
this, see Arthur Avalon’s Introduction to “The Serpent Power. ” 

4. Sd tattvasaihjnfi chinmatrrt jyotir/ia/r sannidhestadS. 

Vichikirr/rurghanibhutS kvachidabhyeti biridutSm. 

Kalena bhidyam&nastu sa bindurbhavati tridha. 

Sthula-sukrAma-paratvena tasya traividhyamir/ryate. 

Sa bindur nSdabijatvabhedena cha nigadyate. 

Ch. 1. 41, et Sej. 

5. That is, the Kfirya or effect Bindu as Nada is the Kriyfl Bindu. 

Another reading, given by Killlcharawa, substitutes dvidhit for tridha in the third line 
and the remaining lines also differ According to this version the division is twofold into 
Ilang and SaA ( See Vol. II, Tantrik Texts, p. 66 ), the combination being IIangsa- 4 . 

See Woodroffe’s Shakti and SliSkta and Garland of Letters. 

6. See as to this, Rftghavabha//a’s commentary on the Sh&radatiiaka and Woodroffe’s 
Shakti and Shfikta. 

7. So also the ShSradiliilaka says : - 

Bhidyamfinfit parftdvindoravyaktfltmii ravo’bhavat. 

Shabdabrahmeti taui prShu/r. 

Ch. i. 11, 12. 

8. Thus, ( to illustrate the meaning of this term ), whereas others may see in me a man 
I alone really know what a man is, and what I ag». One must be a thing to know what 
it is. The existence of Prakrrti is only inferrible from Her effects which exist in Iheir 
cause. 

9. It is said that this word does not, as is generally supposed, mean “great” but is derived 
from Maghas which means Light ( JyotiA ). 
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Taijasika, and Bhautika ( i ). From Ahamkara issueu uic 
five Tanmatras ( 2 ) ; from which were developed the five 
gross elements ( Mahabhutas ) ( 3 ) viz. t “ether/’ “air,” ‘‘fire/’ 
“water,” “earth" ( 4 ). From Ahamkara through Shakti 
with Gu#a and Do^a ( 5^) urged by Kala, sound is produced 
and from sound, ether ( Akasha ) ; from ether, air ( Vayu ) ; 
from air, fire ( Agni ) ; from fire, water (Jala); and from 
water, earth ( PmhivI ). The Masala of ether is circular and 
of air hexagonal ( 6 ) ; of fire triangular ; that of water resembles 
a crescent moon and that of earth is square. Ether contains 
air, and air, fire ; fire contains water, and water, earth ; 
and in earth is all that is moving and motionless in the 
universe ( 7 ). From Ahaihkara also issue the five organs of 
action ( Karmendriya ), namely the anus, feet, genitals, mouth 
and hands the functions of which are excretion, walking, 
procreation, speech and the power to hold ; the five organs 
of knowledge ( Jnanendriya ), viz. % eye, ear, nose, tongue 
and skin ; and the internal sense ( Manas ). 

( From the combination of these elements the whole 
material world or Prapancha is produced ) ( 8 ). Mulaprakmi 
is Prak/zti only ; but Mahat, Ahamkara and the five Tan- 
matras, these seven are both Prakmi and Vikmi ( 9 \ The 
remaining sixteen Tattvas, viz. % the ten Indriyas, Manas, and 



I. That is the pure, passional, and dark or elemental aspects of Ahamkara in 
which the gu*as Sattva, Rajas and Tamas predominate, respectively. According to 
the S&mkhya the first produces the eleven senses, the last the Tanmatras or causes 
of the gross elements ( bhuta ). and the second produces both. According to the 
Shaiva school the first is said to produce Manas, the second the ten senses, and the 
third as above. See Bhaskararaya s Comm, on LalitSsahasranarna v. 397. 



2. The subtle, imperceivable ( to ordinary sense ), “thing in itself,” of which 
there are five, viz . , Shabda (sound), Sparsha (touch), Kupa (form and sight), Rasa 
( taste ), Gandha ( smell ) : that is, sound as such, touch as such etc.. 



3. Perceivable by the senses in those products which are made up of them. 

4. So ether ( Akasha ) arises from the Shabda-TanmStra and Us Gu«a is Shabda. The 
word ''element" is here retained for default of any better term though the “ether” etc., here 
spoken of are not to be confounded with the elements air, fire, earth, and water, in an 
English sense. 



5. See post, p. 11 el seg . 

6. Not in the ordinary sense of a hexagon but of a figure with six points which is 
formed by two equilateral triangles ( one reversed ) superimposed. 

7. That is, all things may be resolved into “earth” : the latter is sublimed into water, 
and water into fire and so on, until ether is reached which potentially contains them all. 

8. The parentheses in English here and later on are added to the text in a form which 
gives continuity to the summary. 

9. That is both cause and effect : they are each the effect of the preceding cause and 
the cause of the succeeding effect. PrakWti is Cause. “ The seven " or Mahat, 
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the five Mahabhutas are purely Vikmi. They are called 
the sixteen Vikaras. The eight Prakmis are Avyakta ( i ), 
Mahat, Ahamkara and the five Tanmatras the last seven 
being also Vik rius of Prakmi. The Karawas ( 2 ) are Buddhi, 
Ahamkara, Chitta and the Indriyas both Jnanaand Karma (3). 

Naraya»a then gives the divisions of time from the 
minutest, namely the Lava to the duration of Brahma’s life 
( or a period of 36,000 days and nights, each of 8,640,000,000 
human years duration ) as follows : — 



1 Lava = the time it takes to pierce a 
lotus leaf with a needle. 

30 Lavas = i Truri. 

30 Tru/is= I Kala 
30 Kalas— I K AjAMA. 

30 K &sAtA&s= 1 NimcrAa. 

8Nimer/4as=l MAtrA which is equal to 
one breath ( ShvAsa ). 
360 Sh visas = 1 Da«rfa or NarfikA. 

2 NArfikAs=i Muhurtta. 

30 Muhvirtas=I day and night. 

30 days and nights=i month 
12 months = I hun.an year. 



i human year=i day and night of the Devas. 
360 days of the Devas — I celestial year. 

12.000 celestal years = I age ( Four Yugas ). 

1.000 Yugas = I day of BrahmA. 

1,000 Yugas = I night of BrahmA. 

30 such days and nights of BrahmA= I month 
of BrahmA. 

12 months of BrahmA = i year of Brahma. 



The duration of 
Brahma’s life 



that of the outgoing 
* — L ( nishvAsa ) of 
' NAiAyawa ). 



j that of 

j- = breath ( 

J KAla, ( 



The sun, moon, fire and all Devatas are in constant 
movement for the preservation of the world. ( The close of 
the day of Brahma or Kalpa is followed by a night of Brahma 
and this is what is called the intermediate dissolution or 
Pralaya of which there are as many as there are nights in the 
life of Brahma. At the close of Brahma’s life with the in- 
drawn breath of Kala there is the great dissolution or Maha- 
pralaya ). "At the time of dissolution” says Naraya#a, "all 
the universe re-enters Prakmi*. 



Nar 5 ya«a then treats of the generation of bodies. In 
Prakmi when moved by Kala, there are four kinds of 
bodies, namely, those which spring from the ground ( Audbhida) 
those from moisture ( Svedaja ) ; those which issue from eggs 
( A^ottha ) and lastly such as have their origin in the 



Ahamkftra and the five TanmAtras are both cause and effect ; and the “sixteen” or the 
eleveo senses ( Indriya ) including Manas and the five elements ( bhutas ) are effects only. 
Pariv£a is neither cause nor effect. All effects exist in their causes. Prakriti and PururAa 
have themselves no cause. 

1. Mulaprakmi or unnaanifested Prakmi whom the PancharAtra Agama calls “the 
one Mother of the universe the Mother of the Scriptures, Sarasvatl who has no 
origin.” Vyakta on the other hand is Mahat and the other categories for they are 
manifested. 

2 . A Karaffa is that by which another thing is done, an instrument or agent. 

3. The inner agents ( antah-kara«a ) are Buddhi, AhamkAra, Chitta and Manas which 
sums op in itself and presides over the ten outer agents or senses ( Indriyas ) of knowledge 
and action. 
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uterus. Motionless things ( such as trees, etc. ), are called 
Audbhidas as they pierce through the ground. The Svedajas 
originate from the combination of the five elements. The 
Awiajas or A«tffotthas are produced by Shukra ( semen ) and 
Showita ( female ovum ), and are formed into a ball. The Jara- 
yuja sprung from the uterus is the result of sexual intercourse. 
It is born with a body which contains the twenty four Tattvas. 
Vayu ( “air’’ ) or nerve force takes the discharged semen and 
then mingles it with the seed of the Showita. The seed of the 
female is called Maylya and that of the male is Karmaka. 
The uterine air nourishes the united seeds ( Bija ) which are 
called A^ava and in which, in subtle forms, the twenty- 
four Tattvas exist. If there be a preponderance of Showita 
the child becomes a female ; if the proportions are even the 
child becomes a hermaphrodite and when Shukra pre- 
dominates then the child becomes a male. The combined 
seeds in the course of the day by the action of air, fire and 
water solidify into a body the size of the mother's thumb 
Next day the embryo becomes a frothy body ( budbudakara ). 
In the course of fifteen days it becomes quadrangular in shape 
and draws nourishment from the food taken by the mother. 
In time by the action of Vayu ( in the uterus ) a straight long 
Na di ( nerve or artery ) called Su^umna is produced. . The 
mouth of the Na^I is downward ( that is, in the Muladhara ). 
There is a Na^i on each side of it. That on the left is Ida. 
and that on the right is Pimgala. With these seven other 
Naafis are connected. Ida, connected with the left scrotum, 
encircles Su^umna, passes by the right hip, goes to the 
heart— and thence passing by the left shoulder proceeds to 
the right nostril. Pimgala originating from the right scrotum 
goes in a similar way to the left nostril. 

The other Dhamanis ( Na^/Is ) above mentioned are Gan- 
dhan, Hastijihva, Puj^a, Alambu^a, Yashasvinl, Sham- 
khinl and Kuhu. These are ramified all over the body. 
The embryo continues to increase drawing its nourishment 
from the food taken by the mother through a Naafr which 
is attached to the wall of the uterus. As it goes on in- 
creasing it receives a part ( Kala) of the Supreme Light 
( Param jyoti^ ) and this Kala is consciousness ( IO^etrajnata ). 
The body which is thus possessed of consciousness is com- 
pounded of the elements ( Bhautika ) and has qualities of its 
own ( Sagutta ). In the case of the male the testicles fully 
exist ; but in the case of the hermaphrodite only slightly. 
The female embryo has none. 
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Resides the central Nadi Su^umna there are various 
other Naafrs with branches and sub-branches and altogether 
they are 350,000 in number. Vayu ( v. post p. 11 ) passes 
through the body by means of these Shiras ( Naafrs ). 
Vayu is spread all over the body from the Muladhara up- 
wards proceeding along Ida and Pimgala towards the nostrils 
and thereafter stops at a distance of twelve fingers breadth 
therefrom. There is a constant upward and downward move- 
ment of Vayu along the paths of the sun and the moon ( 1 ). 
Vayu goes to the north by the left ; to the south by the 
right. Different -views are held about this consciousness 
( Chetana ). Some speak of it as the effect of Shukra and 
Sho^ita ; others as produced by the food taken by the mother. 
Others again say that it is the product of the Rasa ( essence, 
juice ) of the food or lymph chyle. Some speak of it as the 
effect of Karma ; others as a manifestation ( Vyapti ) of the 
Param Dhama_( Supreme Light ). Some again say that the 
body and the Atma of the father repeatedly act and re-act the 
one upon the other with the result that the lustrous Supreme 
Light is communicated by Maruta ( Vayu ) to the Shukra as it 
were the light from one lamp to another. Others say that 
when the material body of elements ( Bhautika ) is born the 
Jivatma comes from somewhere and enters it ( 2 ). 

Narayawa then says that the great ( MahlyasI ) Prakmi 
is distinguished by the Guwas ( Gu^abhinna ) and is Trido^a 
( v. post ). She pervades and possesses the qualities ( Gu«a ) 
of the five elements. The seven substances or fundamental 
principles ( v. post ) are Her characteristics. She is Sapta- 
dhatubhinna. She is in the Indriyas : both in the five 
Karmendriyas, and in the five Jnanendriyas. She is Pancha- 
buddhiprabhavinl. She issues from the unmanifested state 
when quickened by Her proximity to the Supreme Light. 
When She is well awakened by the Supreme Light then She 
is Manas and of great power and is in the state of cer- 
tainty-uncertainty ( SamkalpavikalpakWtya ). When in the 
act of determining with certainty ( nishchinute ) then She is 
called Buddhi or determination. When She knows Herself 
as the knower She is Ahamkrfti ( Ahamkara ). When She 
withdraws into Herself ( abhiliyate ) She is Herself alone. 
When She the Great One moves to manifest Herself in Her 
different ways then the sound which issues upon the bursting 
of the Bindu becomes clearly perceptible. 



1, That is, Ida and Pimgahi. 



2. These views are rejected by NSrSyawa. 




CHAPTER II. 



Matured In this way the embryo goes on increasing at 
every moment of time. It is first composed of six parts, viz., 
head, two hands, two legs, and the middle portion. Con- 
sciousness then enters these six parts. If the three Dosfas 
viz. } Vata or Vayu, Pitta, Kapha are favourable then eyes, 
nose, mouth, ears, cheeks, chin, chest, belly, breasts and so 
forth are formed. 

[ At this point it is necessary to make an explanatory 
digression. These three terms are generally translated air, 
bile, and phlegm. While, however, they have this signi- 
ficator they, however, mean a great deal more ( i ). Vayu is 
not atmospheric air nor is it an effete material such as gas 
generated during the process of digestion. Sushruta de- 
fines it as a force which sets the whole organism in motion. 
It is the principal factor which determines the genesis, 
continuance and disintegration of the living body. Its 
vibration takes a course as the controller of the correlative 
functions of the system. Taking into consideration the 
various functions which the living body has to perform this 
Vayu is classified into Pra«a, Apana, Samana, Vyana and 
Udana which are said to correspond with the divisions of 
functions performed by the cerebro spinal and sympathetic 
nerves of Western physiology. The Tantras abound in 
description of the Narf/chakras ( nerve plexuses ) and give 
detailed accounts of the motor, sensory, and mixed nerves 
according to differences in their functions and relations. 

In Chapter XV of the Sutrasthanam of the Sushruta it is 
said that the imparting of motion to the body ( Praspandanam ), 
the carrying of the sensations of the respective sense organs 
( Udvahanam ), the passing down of food to its proper recep- 
tacles ( Purawam ), the separation of excretions from the as- 
similated food matter ( Viveka ), and the retention and eva- 
cuation of urine, semen, etc., ( Dharawam ) should be ascribed 
to the functions of the five kinds of Vayu which support 
the body. 



i. For what follows on the medical side I am indebted and refer my reader to the 
Sushruta Sariihita, an English translation of which with a very useful introduction tuM 
been published at Calcutta by KaviiSja Kunjaiaia Bhix/fcagratna. 
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In short the term Vayu not only means nerve-force but 
is extended to include any kind of electro motor or molecular 
force ( as when we speak of the Vayu of the soil ) though the 
term is now loosely applied to signify gas or air. 

The functions of the Pitta consists in metamorphosing 
the chyle to protoplasmic substance and is thus said to cor- 
respond to the metabolism of Western physiology. It means 
both bile and metabolism of tissues as well as the bodily 
heat which is the product of the latter. All metabolic pro- 
cesses in the organism whether constructive or destructive 
are called Pitta which is said to be in the products of those 
processes whether serum, bile, blood, albumen, etc ., which 
are either essential to the substance of the body or to the 
proper performance of any organic function. It also has 
five sub-divisions according to functions and locations, viz : — 
Pachaka, Ranjaka, Sadhaka, Alochaka and Bhrajaka ; or 
digestive heat or bile ; pigment ; rhythmic cardiac contractions ; 
the Pitta of sight and in the skin. The Sushruta Samhita 
in the Chapter cited says that pigmentation ( Ranjaka ), diges- 
tion and metabolism of tissues ( Pachaka ), the vitalisation 
and nutrition of protoplasmic cells ( Oja^kr/t ), origination of 
the faculty of intellection ( i ) ( Medhakr/t ) ( these last two 
coming under the common heading Sadhaka ), the origination 
and preservation of eyesight ( Alochaka ) and the germin- 
ation of heat and maintenance of bodily temperature ( Bhra- 
jaka ) are the functions of the five kinds of Pitta which contri- 
bute to the preservation of the body through its fiery or 
thermogenetic potency ( Agni-karma ). 

Kapha or Shles/mia is also of five kinds the functions 
of which according to Sushruta are the lubrication of the 
interior of the joints; contributing to the gloss of the body, 
to the formation of healthy granules in sores , to the size 
of the body ; building fresh tissues ; imparting a pleasant 
or soothing sensation to the body ; increasing its strength 
and giving firmness to the limbs and thereby contributing 
to the welfare of the body by supplying it with its watery 
element. 



I. The Editor of the work last cited, after stating that Sadhaka which is situated 
in the heart indirectly assists in the performance of cognitive functions by keeping up 
the rhythmic cardiac contractions, says that it was perhaps this view of the heart’s 
construction which predisposed many ancient Indian physiologists to hold it to be the seat 
of cognition ( BuddhisthSnam ). 
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At every moment the animal body dies. The ety- 
mological significance of the term Sharira ( body ) which comes 
from the root Shri “ to wither up " testifies to ancient know* 
ledge of the combustion which is taking place at every moment 
in the human system. The internal fires would unduly feed 
upon its constituent principles were it not for the cooling 
and watery principle of Shles^ma which surcharging it 
with its own essential humidity keeps intact the integration 
of its component molecules. The Rasa or lymph chyle 
which is formed out of the ingested food prevents the internal 
bodily fires from preying upon the vitals by coursing freely 
throughout the whole organism. The Rasa thus generated 
undergoes a kind of purification, the purified portion 
being called Prasadabhuta and the excreted portion 

Malabhuta. Kapha or Shle^ma is that portion of Rasa 
which fills all the intercellular spaces of the body thus holding 
them together in a kind of cooling embrace ( i ) and prevents 
the combustion which would otherwise have been caused by 
organic heat. 

Thus air ” is the correlative, as “fire’’ and ‘‘water” 
are the sustentative functions which, with generation, con- 
stitute the threefold activities of living matter. The lymph 
chyle or Rasa produced by the digested food potentially 
contains the elements ( Dhatu ) which build up the human 
organism through physiological metamorphosis. Vayu, Pitta 
and Kapha are thus fundamental principles of the human 
economy or the primary subtle dynamics of organic life, when 
in virtue of their correlative and sustentative functions, they 
ensure an equipoise among the different vital and physiological 
processes, essential to its perfect health. But when the 
equilibrium is disturbed, pathological conditions arise which 
form the esse of disease and then they are said to be trans- 
fromed into Dosyas or morbific diathesis ( 2 ). They are 
denominated as Malas when observed in grosser or superficial 
principles of the organism producing those excretions or 
organic lesions which are the sphere of morbid anatomy. 
Thus Vayu, Pitta and Kapha embrace both the biological 
and pathological principles of the organism. The same 



1. The root Shlir .4 means “to embrace.” V&yu comes from the root Va ( be move ) 
and Pitta according to the auther cited comes from “ tap ” ( to burn ) from which he 
says it should be infetred that motion, heat, and union and integration are the respective 
attributes of the vital Vayu, Pitta and Kapha or Shlej/imS, ( Vol. I. P. 195. ) 

_ 2 Thus blood which is a fundamental substance ( dhttlu ) of the organism may be 
designated a dorJa when owing to congestion it produces a pathological condition. 
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principles which sustain the organism are transformed into the 
dynamics of disease and the grosser excretory changes and 
organic lesions which form the subject of morbid anatomy and 
are sometimes confounded with the disease itself. It is, there- 
fore, incorrect to translate Vayu, Pitta and Kapha as “air”, 
“ bile ’’ and “ phlegm ” except under those circumstances in 
which they are transfromed into Malas but they are not 
“ air %i bile ” and ** phlegm 91 in those planes of their 
functions which determine the genesis, growth and continuance 
of the organism as well as its death, decay and disintegration. 
These principles thus embrace the whole sphere of organic 
existence ( i ). ] 

The text then continues as follows : The embryo is moved 

by Vayu at the time of delivery, It issues with its head 
downwards causing great pain to its mother. At that time its 
eyes and nose are ( in the uterus which is itself steeped ) in 
the filth of the mother’s intestines and it repeatedly thinks 
of the thousands of sins committed by itself in previous births 
( which have caused it to be thus re- born ). It is tormented 
by the heat of the mother’s body and is smeared with 
her secretions. Its body which is rolled up into a ball is 
agitated by Vayus moving in all directions. It is at this time 
that it longs for Liberation ( Moks/za ). 

Before this period Prawa and other Vayus had lodged them- 
selves in its body, Apana and Prawa now pull against one 
another. When Samana fans the fire of digestion then Vyana 
goes with the extract produced thereby ( Rasa ) all over the 
body. Udana accompanies Pra#a. Naga causes belching. 
Kurmaka causes movement of the eyelids ( i ), IOjkaraka 
causes hunger ; Dev adatta yawning ; and Dhananjaya 
causes various sounds ( Rava ) meaning apparently motions in 
the body and does not leave it even after death. As there are 
ten airs, so there are ten fires in the body, Of these, seven 
fires are in the seven substances ( Dhatus ) and three in sweat 
( Sveda ), phlegm ( Kleda ) and entrails ( Antra ). The 
Dhatus are skin ( Tvak ), blood ( Asrzk ), fat ( Meda ), bone 
( 2 ) ( Asthi ), flesh ( Mamsa ), marrow ( Majja ) and semen 
( Shukra ). They are called Du^ya or that which is affected. 



I op cil of Kavirdja Kunjalflla Bhij< 4 agralna whose exposition I have above condensed 
and re-arrangcd. 

2. According to the KlinikAgama cited by Bhiskarariya ( Lalila V. 116 ) the first five 
Dhatus are derived from Devi ; and the last two together with breath and vitality ( Jiva ) from 
Shiva. The tenth substance is called ParSshakti. 
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Dosha is that which affects and the Doshas are Vata, Pitta 
and Kapha ( i ). The universal spirit ( Vishvatma ) is Sama- 
vayl ( 2 ). Action shows whether it affects or is affected. 
Hunger and thirst, grief and ignorance, decay and death are 
known as the six Urmis and exist in Pra#a, Buddhi, and as 
characteristics of the body ( Dehadharma ). From semen origi- 
nate marrow ( Majja ), bone ( Asthi ) and nerve ( Snayu ) ; 
from female ovum come skin ( Tvak ), flesh ( Mamsa ) and 
blood ( Sho#ita ). These are the six ( 3 ) Koj^as of the body. 
In the Dhatus Rasa and so forth is matured ( Paka ). With 
maturity Ojas is produced which is the eighth product ( Dasha ). 
[It is said in Part I of the Bhavaprakasha that “health 
and strength reside latent in the Oja h Dhatu as butter ( Ghrt- 
tam ) lies latent in milk.*’ What it is, is not certain. According 
to some it is albumen or glycogen. But the medical Editor 
of the Sushruta already cited says ( Vol I., p. liii ) that the 
term has been used to denote that vital principle in the 
organism which is essential to the maintenance of a healthy 
combustion in its tissues and to the due performance of their 
normal functions and activities, no matter whether that 
principle is patent in the form of protoplasm, protoplasmic 
albumen, glycogen, or mucosin in accordance with the 
difference of their functions, geneses, and conditions of pro- 
toplasmic metabolism ]. This Ojas according to the text 
seeks to attach consciousness ( Ks^etrajnata ) to itself as oil 
seeks union with the lamp or the firmament the splendour of 
the thunderbolt. When fire is covered by a pot which has 
holes in it, the lustre of its flame issues through these apertures 
and illumines the surrounding space. In the same way the 
lustrous consciousness ( K^etrajnata ) although covered by the 
body gathers knowledge through the different senses. Ether 
is in the ears, air in the skin, fire in the eye, water in the 
tongue and earth in the nostrils. This is how knowledge is 
acquired. 

When Pitta moved by Vayu dissolves the Dhatus and is 
itself dissolved, it also dissolves blood in Lasika ( 4 ) and the 



1. That is, they are the things which affect the Dhatus as above explained. In 
Ayurveda it is said that these three acting on the body in different ways produce various 
results. 

2. This word is an adjective of samavSya, which means an intimate and inseparable 
connection between things such as that which exists between a thing and the material of 
which it is made. 

3. External. 

4* Described by Charaka as the fluid which is between the skin and the flesh. 
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dissolved Lasika working forward in the direction of the 
$kin issues in the form of particles of perspiration. When 
Kapha is moved upward by Vayu and Pitta then there is 
Praseka of the mouth and nose— that is, apparently these 
organs function by salivation, dribbling, running at the 
nose and so forth. 

Here follow some verses dealing with diseases and their 
causes. Thus from the taking of unwholesome food discharge 
from the penis ( Prameha ), strangury ( MutrakWchhra ), 
diarrhoea ( Grahawi ) and other diseases arise. 

It is next stated that after food of the six different tastes 
is introduced into the mouth it is made palatable by Kapha. 
The six kinds of taste of edible things are sweet, sour, salt, 
biuer, hot and astringent. Food first goes to the stomach 
( Amashaya ) and then to the seat of bile ( Pittashaya ) and 
through contact with it becomes pungent ( Ka/uka ). Entering 
the intestines it is matured by the bile. The essence ( Rasa ) 
which is produced by the process of digestion assumes the 
form of blood and so forth and is carried through the body by 
Vayu. The refuse is collected by Anila ( air ). This is called 
the excretion. It passes into the small intestines ( Graha«i ) 
and remains there for some time when it passes out by way 
of the anus. In a similar manner the watery part passes 
through the thin Naafa which spread all over the body into 
the bladder ( Vasti ). Vasti is the recipient ( Ashaya ) of 
urine (Mutra) and is bent in shape like a bow. The water 
which passes out of it is called urine. 

The embryo ( Jantu ) covered by the caul ( Jarayu ) is 
moved by the Vayu into the uterine passage. It is the way 
of all sinful beings that they strive hard to come out of the 
womb. “Oh Lotus-born ( Brahma )” says Naraya/za, “the 
ways ( Vntti ) of men are various and wonderful". It 'is then 
born and shakes with fear. It yawns and suffers from fever. 
It breathes heavily and cries through its terror. 

The text then proceeds to deal with what is called 
the Bhavas or states of sound ( i ). The Bhava which first 
arises in the lowest Tattvik centre, the Muladhara, is called 

i» The whole of this verse occurs in the Alamkara-Kaustubha as quoted in the 
Shabdakalpadruma with the difference that the word Tfira is substituted fo BhSvu. 

[ The text epeaks of four stales of sound. Acording to PadmapSda the first state ParS is 
divisible into four parts ( pada ), namely, ShunyS, Samvit, SukjAma and Parit-Sw naire 
34 of Text. ] * ‘K* 
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Para ( i ). In its next state it is Pashyanti ( 2 ). When it 
reaches the heart ( Hmlaya ) and is united with Ma or Buddhi 
it is called Madhyama ( 3 ). Then in the mouth and with the 
desire for utterence it is known as Vaikharl ( 4 ) or uttered 
speech. From this last arises by the action of air ( Pavana ) 
all the letters ( 5 ). 

The letters are not clearly manifested because the neces- 
sary apertures have not appeared such as the throat and 
the like. Until these come into existence and become the 
seats of pronunciation the letters remain in their place of 
origin ( Var^avyaktisthanasamstha ). When the embryo 
reaches the stage ( Bhava ) in which the thought arises, “I am 
knower” or “It is I who know ( Jnata'smi ) 9t it acquires 
Buddhi, Ahamkara and Manas. Consciousness thus in- 
creases by degrees and causes the child to become attached 
to its mother, father and kinsmen. Drinking abundantly 
of the mother’s milk it cries out when it desires to suck the 
breasts again. The sight of father, brother and uncles makes 
the child happy. Through this arising attachment to the 
world ( Samsara ) the child forgets its actions in previous 
births, the agony endured in the mother’s womb, and the 
pain caused on its delivery therefrom. When troubled it 
calls to its mother in half- formed words. These words are 
indistinct like the confused murmur of Ku«r/alinT ( 6 ) in the 
Muladhara ( 7 ). 

The aspects of Kuw^alim are various. She, in Her three- 
fold aspect, is the imperceptible omnipresent Shakti who is 
Kama ( % ), Agni ( T ), Nada (^). She is Tara ( 8 ). Some 
call Her Shakti, others the Paramatma ( 9 ). 



1. In the bodily aspect ( AdhyStma ) the Kftra/zabindu resides in the Mulftdhfira as the 
Shakti Putda. Ku«z/alinl. Here it is in its non-differentiated condition. The Shabdabrahmnn 
remaining here is called ParS sound. 

[ Padmapftda says that there are seven stages of sjund. ] 

2. That is when it proceeds with slight motion ( SftmSnyaspanda ) from the motionless 
( ni£spanda ) state as far as the navel chakra ( Manipura ) and is associated with Manas. 
According to some accounts the SvadhiMMftna is substituted for Ma/ripura. Bhaskararffya 
Lai it ft, v. 80. 

3. As the former sounds possessed the nature of the Kftrawa and Kftrya Bindus 
respectively, it is here in the Nada state endowed with more definite motion ( Visher- 
Aaspanda ). id. 

4. Here it is in the nature of the Bija aspect with quite distinct motion 
( Spar/ilatara ). id. 

5. Which exist in a latent or unexpressed state in the Sor-iumnS. 

6. Known as V'mda. or She in whom all energies ( Shakti ) are stored ( Pimfita ). 

7. The basic plexus. See id. and Author’s “The Serpent Power.” 

8. Another name for “On»,” ( = A + U + m ) 9. For the two are the same, 
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Her threefold aspect is that of the three Guwas, the three 
Dcxf^as ( i ), three colours ( 2 ) ; Tray! ( 3 ), the three Lokas 
( 4 ), the three lines ( Trirekha ) ( 5 ). She is Tara because 
She saves ( Tarawa ), and Shakti because She is the support 
( Dh?7ti ) of all. 

In Her fourfold aspect She manifests as the Silk- 
s' ma Karawas ( 6 ) ; Jagrat etc. ( 7 ). 

In Her fivefold aspect She is represented by all things 
which are classified by five ; such as the five groups ( Vargas ) 
of letters ; the five colours ( 8 ) and the five Vayus. ( 9 ) 

In Her sixfold aspect She is the six Koj^as ( 10 ), six 
Urmis ( 11 ), and six Rasas ( 12 ). She it is who forms the 
divisions of the six chambered Yantra ( ShdidgutnidL Yantra ). 

In Her sevenfold aspect She is the component parts of 
Tara ( 13 ), namely, A, U, M t Bindu, Nada, Shakti and Shanta, 
and the component parts of H^zllekha (14) or H, R» I # 
Bindu, Nada, Shakti and Shanta. In Her sevenfold aspect — 
She is the regions ( Lokas ), Mountains ( Adris ), Islands 
( Dvlpas ), Patalas (Nether Regions), Oceans (Sindhus) 
( 15 ), Planets ( Grahas ) ( 16 ), the Sages ( Munis ) ( 17 ), 
the Tones ( Svaras ) and Substances ( Dhatus ) ( 18 ), and all 
things which have a sevenfold existence. 

1. V. ante, p. ll. 

2. That is three colours of the three Gu;/as— white, red, black. 

3. The three Vedas— AVk, Vajus and Suntan. 

4. Bhu//, BhuvaA, SvaA, or the terrestial, upper and celestial worlds. 

5. The three lines of the Akathudi triangle, viz. Vahni, Indu and Arka. See Arthur 
Avalon’s “The Serpent Power 

6. Buddhi, Ahamkura, Manas and Chitta. 

7. Jagrat Svapna, SurAupti and Tuilya. 

8. The five elements are coloured ; transparency (ether), black (air), red (fire), white 
( water ), yellow ( earth ). 

9. Pr&na, Apana, Sam-'Ina, Udtlna, Vyffna. 

10. V. ante , p. IJ. 

11. V. ante, p. 15. 

12. Or tastes, V. ante , p. id. 

13. The Mantra Ong. 

14. A name for the Bija “ Ifrlng. As to Shakti and Shilnta See p. 39, n 1. past, 

15. V. post, notes to p. 36. 

16. That is the seven planets which give their names to the days of the week. 
Omitting out of the nine planets R.lhu and Ketu, viz : Ravi or Sfirya ( Sun ), Soma or 
Chandra (Moon), Matfigala (Mars), Rudha ( Mercury ), W/haspaii ( Jupiter ), Shukra 
( \ enus ), Shani ( Saturn J. [ Kuhu and Ketu are not recognised as planets in Astronomical 
works ]. 

17. See post, p. 36. 

iS. lb . 




